RCM SPARKS - Writing a 12 Bar Blues
with RCM Jazz Professor Mark Armstrong
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Click here to watch the accompanying Writing a
12 bar blue video presented by Mark Armstrong.
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https://www.youtube.com/watch?v=_EyTP81e7tU&feature=youtu.be

Rhythm Exercises: grooves
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Straight feel (Rock/Latin):
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Rhythmic Placement
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Effect of rhythmic displacement:

1. Perdido (Juan Tizol)
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Developing Rhythmic Ideas

Model Variations:
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Assigning pitch to rhythm

Model rhythm:
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3 Repetition: Arch shape Highlights tritone

p’ 4 - T T I
y

— 1
| | | I | | sl 1l

:

>y
r | | | | | wm
|

— -

| | | '_! { |

|

/

Question - answer double arch shape



C Jam Blues
Swing J=c132 Ellington
c7 F7 c7
0 .
P’ A I | I 1 I | | -
) P . S— o o ¢« o o ¢ 7 Eo———
(&2 o o ¢ P e S——— o D
Q) |4
5 F7 c7
) .
)’ 4 ! | I 1 I | | -
(oo —— e e . S——— o o —
(D o o < oo < P R — o 5
e 14
9 Dm’ G7 c7 (Fine)
0 .
b’ A | | I | | | I -
(oo —— o o « o o & o n —
(o) T — P P o D
) |4
2 blues scales for improvising over the 12-bar blues in F: the sweet “Down a minor
3rd” one & the home-key, “Dirty” one
"sweet" "Dirty"
D min blues scale F min blues scale
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N.B. A'is maj 3rd of F, so be careful on
chord IV (Bb7), where Ab is a safer bet...




“Got that swing” Blues

Swing < =c.100-120 Mark Armstrong & Alexander L'Estrange
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Got that swing Blues (bonus “dirty blues scale for variety or harmony(
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Blues Harmony

Basic shape Inverted, more ) )
resonant voicing 5th is not vital
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Inversions allow better voice leading ('guide tones')
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'Non-diatonic' extensions add more colour and tension:
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Basic Blues Groove and Voicing
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passing note ideas...
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also work in bars 9-10)
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Bag’s Groove
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Blue N Boogie

BLUE N B00GIE

LHYTHM
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Blue N Boogie (cont.)
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PLAY HEAD ON DS.

SoLos CONTINUE




